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Roger Jorgensen in his studio, with sculpture: Fighting a syndrome, or just changing the same old syndrome's location?

covered geniuses or even ten
talents of true originality. If
it included even one, the
newness of his work would
make it unintelligible to a
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put through the routine of
discovery via the usual paths.
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The exhibitions are on from
noon to seven at night, loday
and tomorrow, and then

Alan Winidom

May 5 and 6. There
are m to be had at the
studios. The addresses, work-

ing from down town up and
across: Bernard Aptekar, 100

Pr Street; Steve Mont-
ROme and Charles Gin-
nev 143 Greene Streef;

Julius Tobins, 9 Great Jones
Street; Robert Wiegand, 12
West 4th Street; Leon Golub,
528 La Guardia Place; Richard
Baring 74 Grove Street;
Ha ie Bovenkamp, 271
West 10th Street; Roger Jor-
gensen, 11 West 15th Street:
William Creston, 727 Avenua
of the Americas.




